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Jaleh Mansoor : Marshall Plan M odernism: Italian Postwar Abstraction and the Beginnings of Autonomia (Art
History Publication Initiative) before purchasing it in order to gage whether or not it would be worth my time, and

all praised Marshall Plan Modernism: Italian Postwar Abstraction and the Beginnings of Autonomia (Art History
Publication Initiative):
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Focusing on artwork by Lucio Fontana, Alberto Burri, and Piero Manzoni, Jaleh Mansoor demonstrates and reveals
how abstract painting, especially the monochrome, broke with fascist-associated futurism and functioned as an index
of social transition in postwar Italy. Mansoor refusesto read the singularly striking formal and procedural violence of
Fontana's dlit canvasses, Burri's burnt and exploded plastics, and Manzoni's "achromes" as metaphors of traumatic
memories of World War 11. Rather, she locates the motivation for this violence in the history of the medium of
painting and in the economic history of postwar Italy. Reconfiguring the relationship between politics and aesthetics,
Mansoor illuminates how the monochrome's reemergence reflected Fontana, Burri, and Manzoni's aesthetic and
political critique of the Marshall Plan's economic warfare and growing American hegemony. It also anticipated the
strugglesin Italy's factories, classrooms, and streets that gave rise to Autonomiain the 1960s. Marshall Plan
Modernism refigures our understanding of modernist painting as a project about labor and the geopoalitics of postwar
reconstruction during the Italian Miracle.

"Possessing the great gift of being able to bring art to life through language, Jaleh Mansoor offers new and
illuminating readings of artworks that are among the most compelling objects from the last seventy-five years. She
infuses the complex frameworks of recent Marxist thought with her own voice, thinking through the possibilities open
to painting while deepening our understanding of postwar Italian culture and its contradictions. This book makes a
powerful contribution to the discourses of art history and cultural criticism.”



