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From Oxford University Press : The Hearing Eye: Jazz Blues Influences in African American Visual Art  before 
purchasing it in order to gage whether or not it would be worth my time, and all praised The Hearing Eye: Jazz Blues 
Influences in African American Visual Art: 

1 of 1 people found the following review helpful. The interviews made this book for me personal and enjoyableBy 
KarodaThis book was more exploratory and subjective versus definitive and scientific based, the latter being what I 
expected. Being exploratory made it easier for me to dialogue and reflect on the ideas presented in the essays and 
interviews with visual artists/musicians. Having the website for extended reference, I think, is a unique feature that 
expanded the visual presentations. My interests in the topic comes from being a visual artists wanting to make a jazz 
quilt. Michael E. Cummings was one of the artist interviewed which was sweet surprise since I also work in textiles. I 
enjoyed the interviews more than the essays which didn't come across as substantial to me.0 of 0 people found the 
following review helpful. Really insightful !By KCNWould definitely recommend, really informative and composed 
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book and it helped greatly on a research project as this is a topic that hasn't been touched on enough!0 of 0 people 
found the following review helpful. Clear associations between the artsBy E. GraceWonderful foray into the realm of 
visual art and it's influence on music - and vice-versa

The widespread presence of jazz and blues in African American visual art has long been overlooked. The Hearing Eye 
makes the case for recognizing the music's importance, both as formal template and as explicit subject matter. Moving 
on from the use of iconic musical figures and motifs in Harlem Renaissance art, this groundbreaking collection 
explores the more allusive - and elusive - references to jazz and blues in a wide range of mostly contemporary visual 
artists.There are scholarly essays on the painters Rose Piper (Graham Lock), Norman Lewis (Sara Wood), Bob 
Thompson (Richard H. King), Romare Bearden (Robert G. O'Meally, Johannes V?lz) and Jean-Michel Basquiat 
(Robert Farris Thompson), as well an account of early blues advertising art (Paul Oliver) and a discussion of the 
photographs of Roy DeCarava (Richard Ings). These essays are interspersed with a series of in-depth interviews by 
Graham Lock, who talks to quilter Michael Cummings and painters Sam Middleton, Wadsworth Jarrell, Joe Overstreet 
and Ellen Banks about their musical inspirations, and also looks at art's reciprocal effect on music in conversation with 
saxophonists Marty Ehrlich and Jane Ira Bloom.With numerous illustrations both in the book and on its companion 
website, The Hearing Eye reaffirms the significance of a fascinating and dynamic aspect of African American visual 
art that has been too long neglected.

"The volume features many attractive plates, supplemented by additional artwork and relevant musical tracks available 
on the press website. The book makes a convincing case that these artists share much common ground with jazz, 
particularly in reference to racial politics, a propensity for improvisation and the high value placed on developing a 
distinctive 'personal' voice."--AllAboutJazz.com"The Hearing Eye is a fine example of the new jazz studies: by 
connecting jazz to the other arts in its first century of existence, it broadens our understanding of improvisation, and 
takes us deeper into the heart of the creative moment. The book's editors and writers have gone a long way towards 
restoring African Americans and their music to their proper place in the history of world modernism." --John Szwed, 
Professor of Music and Jazz Studies, Columbia University "Long overdue, this imaginative collection reveals more 
evidence of the Africanized nature of the modern world - where visual artists sing the blues and create, nourished by 
Ma Rainey, Chano Pozo and Chasin' the Trane." --Val Wilmer, historian and photographer, Author of As Serious as 
Your Life: The Story of the New Jazz and The Face of Black Music: Photographs by Valerie Wilmer "The Hearing 
Eye is a dazzling achievement. It offers an exhilarating collage of seductions and provocations addressed to the 
confluence of musical and visual forms in African American culture. Neither field will ever be quite the same after 
this." --Paul Gilroy, Anthony Giddens Professor of Social Theory, Sociology Department, London School of 
Economics "Highly readable and will fascinate anyone intrigued by where jazz goes when it steps outside music."--
Jazz UK"Deftly blending interviews with visual artists and musicians with astute critiques by scholars of music and 
art, The Hearing Eye helps us see how we have been impoverished by the conventions of disciplinary specialization in 
the academy that encourage us to separate the study of music from the study of visual art...The Hearing Eye advances 
our understanding of both music and art. It addresses successfully relationships that many people have noticed, but 
few have attempted to codify and theorize. It is a greatly needed book." --George Lipsitz, Journal of American Studies 
About the AuthorGraham Lock is a freelance writer, Special Lecturer in American Music, University of Nottingham, 
and author, Forces in Motion: Anthony Braxton and the Meta-reality of Creative Music (Quartet, 1988), Chasing the 
Vibration: Meetings with Creative Musicians (Stride, 1994), and Blutopia: Visions of the Future and Revisions of the 
Past in the Work of Sun Ra, Duke Ellington and Anthony Braxton (Duke, 1999), and editor, Mixtery: A Festschrift for 
Anthony Braxton (Stride, 1995). David Murray is Professor of American Studies, University of Nottingham, and 
author, Indian Giving: Economies of Power in Early Indian-White Exchanges (Massachusetts UP, 2000), Forked 
Tongues: Speech, Writing and Representation in North American Indian Texts (Indiana UP, 1992), and Matter, Magic 
and Spirit: Representing Indian and African American Belief (Pennsylvania UP, 2007). 


