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Julie M. Johnson : The Memory Factory: The Forgotten Women Artists of Vienna 1900 (Central European
Studies) before purchasing it in order to gage whether or not it would be worth my time, and all praised The Memory
Factory: The Forgotten Women Artists of Vienna 1900 (Central European Studies):

1 of 11 people found the following review helpful. | like the lookBy K. KIRSHNERI like the look, but the shoeis
poorly constructed. Obviously the quality control and materials have been cheapened. | am on a blood thinner and can


http://f3db.com/pub/links.php?id=B008A6KY0M

hemorrhage, get hematoma and die as aresult of afall due to slippery heels and soles without adequate traction. These
boots were no bargain when | had to pay $38 to a shoe repair shop for new heels and new soles with traction. Clark
will go out of businessif people sue due to falls from their defective shoes/boots, made in China obviously, and not
concerned about safety! Terrible! The boots are attractive, but they have no arch support either and they are loose even
though they are my size, and they pull my socks down into them, for an uncomfortable walking experience. | do not
recommend them!

The Memory Factory introduces an English-speaking public to the significant women artists of Vienna at the turn of
the twentieth century, each chosen for her aesthetic innovations and participation in public exhibitions. These women
played important public roles as exhibiting artists, both individually and in collectives, but this history has been
silenced over time. Their stories show that the city of Vienna was contradictory and cosmopolitan: despite men-only
policiesin its main art institutions, it offered amyriad of unexpected ways for women artists to forge successful public
careers. Women artists came from the provinces, Russia, and Germany to participate in its vibrant art scene. However,
and especially because so many of the artists were Jewish, their contributions were actively obscured beginning in the
late 1930s. Many had to flee Austria, losing their studios and lifework in the process. Some were killed in
concentration camps. Along with the stories of individual women artists, the author reconstructs the history of separate
women artistsrsquo; associations and their exhibitions. Chapters covering the careers of Tina Blau, Elena Luksch-
Makowsky, Bronica Koller, Helene Funke, and Teresa Ries (among others) point to a more integrated and
cosmopolitan art world than previously thought; one where women became part of the avant-garde, accepted and even
highlighted in major exhibitions at the Secession and with the Klimt group.

“Thisis an excellent addition to the literature on fin-de-sicle Vienna, well-researched and well-argued. It highlights
little-known artists and situates them in a novel interpretation of womenrsquo;srolesin the art world. The author
challenges dominant tropes of feminist historiography and thus sheds new light on twentieth-century art history and
historiography.rdquo;—M ichael Gubser, nbsp;James Madison University



